The flutist showcases new and
contemporary compositions -

I “essa Brinckman’s
“Descent”

is a concert of
contemporary piccolo,
flute, traverso (or
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alto

and contrabass solos,
some with electronic
accompaniment,

and it premieres

new compositions

by Brinckman and
Todd Barton, resident
composer and music
director for the Oregon
Shakespeare Festival.

“I commissioned Todd to
write something for traverso
. that would upend the idea

of traditional basso continuo
accompanying the flute
melody,” Brinckman says.
She ‘and Barton chose
Jean-Marie Leclair’s Sonata
II in C major as a point of
. reference and departure.
“Barton wrote “Sonus
Sonorus,” quoting parts of
the sonata. After Brinckman
recorded the new piece in-
the studio, Barton layered
the recording on multiple
tracks — creating the
electronic accompaniment
for Brinckman'’s live
performance of the piece.
“It sounds just like a
chorus of flutes,” she says.
“Descent” is set for 7:30
p-m. Thursday, May 10, in the
Music Recital Hall on the
SOU campus, 1250 Siskiyou
Blvd., Ashland. :
Brinckman’s own work,
“Hiiziin Nar,” for alto flute
and electronic drone —
a loop she created with
GarageBand, loosely
translates as “Fiery
Melancholy” and is a nod,
she says, to Turkish novelist
Orhap Pamuk and his
beloved city of Istanbul.
“I've written this piece
as both a composition and
a chance for improvisation.
I'm borrowing the Eastern
musical ideas of episodic,
modal melodies.”
Brinckman began playing
recorders at the age of 5.

“I played everything from
sopranino to tenor, except
bass becayse I was too g
small,” shé says. “I was drawn
to the flute'when I was 11. I
liked how if felt in my hands
and the way it is played,
with blowing and fingering,
and-its rich, dark sounds. It’s
incredibly versatile. You can
articulate any sound.”

Born in Hamilton, New
Zealand, Brinckman studied
at a music conservatory in
Wellington and at Victoria
University. In 1989, she left
for New York City and studied

- with Keith Underwood.

“I learned to play flute in
New Zealand,” Brinckman
says. “I learned the platform
for playing flute music from
Underwood.”

Brinckman drifted west and
ended up in Portland in the
’90s, then the Rogue Valley
in 2008. She’s played with the
Oregon Symphony, Oregon
Bach Festival and the Ernest
Bloch Music Festival in

~ Newport, among others:

“I have a lot of experience
in all kinds of music,”
Brinckman says. “Historical
musie, such as classical
and baroque, as well as
contemporary classical.
Contemporary classical
borrows a lot from non-
Western music, so I've
learned a lot of avante-garde
techniques.”

Brinckman, along with
Ronnie Malley (plucked
strings and percussion) and
Michal Palzewicz (cello),
teamed with composer and
sound designer Andre Pluess
to create the music for OSF’s
“The White Snake.”

“The music is about
Western classical and
traditional Asian,” she says.
“It’s very nimble music.”

Brinckman, Malley and
Palzewicz will perform July 6
at OSF’s Green Show.

The remainder.of
Brinckman’s SOU concert will
showcase music by composers
Ross Edwards, Shirish Korde,
Jennifer Higdon and Alex
Shapiro.

Tickets cost $10 and are
available by calling 541-552-
6101. See www.sou.edu/music
for information.
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" “Tessa Brinckman’s ‘Descent’

Tessa Brinckman
demonstrates her contrabass.

Photo by Jamie-Lusch




